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Thursday 14th February 14:00 – 17.30

Room G22, Senate House, Russell Square, London

 

 

 

Embodied creativity and improvisation in Hindustani music
 

 

 

14:00   Round Table: “Embodied creativity”

            

A panel discussion of issues arising from Dard Neuman’s article “Pedagogy, practice, and embodied creativity in Hindustani music”, in the journal Ethnomusicology (56/3, Fall 2012, pp. 426–449).
 
            Speakers: 
John Baily
Jennie Henley
Viram Jasani
Nicolas Magriel
Nikki Moran
Mehboob Nadeem
Laudan Nooshin
Frances Shepherd

Chloe Zadeh

 

Chair: Richard Widdess

 

Followed by open discussion.

 

 

16:00   Break for tea 

 

16:30   Prof. David Clarke (University of Newcastle): 

 

            “In pursuit of the diachronic: a generative approach to North Indian raga performance.”

 

 

All welcome. Delegate fee payable.

 

Email music@sas.ac.uk to register.
 

ABSTRACTS

Round Table: “Embodied Creativity”
Among other issues relating to transmission, performance and improvisation in Indian music, Neuman argues the following:
·      Essential to mastery of this music is a process of over-learning involving repetition of fixed materials “beyond the point of boredom”, so that conscious effort is no longer required to reproduce them.
·      This leads to a condition in which the fingers (or vocal chords) become active agents in finding “spaces” for variation and development of learned materials. This embodied agency, rather than cognitive processes and memory structures, is responsible for the improvised elements of performance.
·      Traditional pedagogy withholds explicit theoretical knowledge in order to increase reliance on this process of embodied creativity.
·      Theorist-educators in the 20th century, such as Bhatkhande, are responsible for introducing explicit theoretical systems and notation at too early a stage of the pedagogical process, undermining the process of embodiment. This has had negative consequences for music performance, criticism and scholarship.
Contributions have been invited that demonstrate the applicability of the above argument in particular cases, critique the argument from various disciplinary viewpoints, consider its implications for other forms of improvisation or for future research, report on relevant personal experience, etc. Each contribution will be limited to 10 minutes’ duration. The panel contributions will be followed by general discussion.
 

 
David Clarke:  “In pursuit of the diachronic: a generative approach to North Indian rāga
performance”
 
Hindustani classical music represents one of the world’s most established improvising traditions; and it lacks neither explicit theoretical frameworks nor music-analytical investigation. On the one hand, this is to say that a necessary condition for practitioners learning to improvise is that they imbibe key principles of rāg and tāl (informing melody and rhythm respectively), usually taught orally. On the other hand, it is to note that the products of artists’ improvisations (usually when captured in sound recordings) have been the object of often sophisticated analytical inquiry that shows the details of the individual artist’s engagement with those very principles of rāg and tāl. 

 

In this state of affairs, however, there are perhaps two relatively unexamined but important issues. One is what might be termed phrase morphology – that is, the way a performer creates and conjoins phrases (say, in the rendition of an ālāp) to create a satisfying but fluid architecture. The second issue concerns how an analyst might represent this process specifically qua process – that is, as something formed essentially diachronically: in real time as opposed to the supratemporal representations of analyses that take a commanding view of the complete musical structure available as such only after the event.

 

There is perhaps no final resolution of this dichotomous situation in which analysts strive to produce finished written texts about what artists improvise fleetingly in the moment, and whose essence is that it could have been different. But it might nonetheless be possible to analyse improvised performances with a degree of self-awareness of this fact. In this presentation I test out an application of Lerdahl and Jackendoff’s generative theory of tonal music to a Hindustani rāga performance, in an adaptation that seeks to model its improvised structure at successive stages of its genesis, showing how structural premises can become re-written as they unfold.

 
